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withsomeupdating(without , however ,systematicallytakingintoconsiderationthe
copiousliteraturerelevanttothethemethathasappearedinthemeanwhile). Outof
theiroriginalcontext ,fragmentsoflargerpiecesofresearchlikethisonecouldlose













ThisVedicnewyearfestivalseemstobefunctionally , aswellashistorically ,
relatedtotheprincipalfestivalconnectedwithDurga's cult , namelythe
Navaratri/Dasara ,whichisexpresslyconnectedwithwarexpeditionsanddefence
ofthecountry. IfurtherspeculatethatVacmightbeatranslationloanfrom


































Easternvariantsoftheso-called‘contest' motif , whichIpresentedforthe:first
timein1981 7• Heretheparallelismisclearlytheresultofahistoricalconnection ,
whichisalsodemonstratedbythepresenceofIndussealsinMesopotamia. The
prototypeofthe‘contest' motifappearstobethe:fightbetweenthelionandthe






















6 Cf.Potts1999:81f.(spreadoftheProto ・Elamite scripttotheIranianplateau ,upto
Shahr-iSokhtaintheeast ,c.3000BC),98f.(‘InterculturalStyle'carvedstonevessels






famous 'Proto ・Siva' oftheIndusCivilization. In 1978 , AlfHiltebeitel8had
alreadydrawnattentiontotwodetailsinthe'Proto-Siva'seal ,whichinducedhim
torenamethedeityas'Proto ・Mahi 切' : the‘Proto-Siva ' wearsthehornsofthe
waterbu 妊alo ， andthetigerandthewaterbuffaloarerepresentedonthissealas
















11Biardeau1981:215, translated. Strictlyspeaking , Biardeauisnotquiteright , for
accordingtotheMaitrayaI).lSamhita(3,14,10)andtheVajasaneyi-Samhita(24,28),

























lionsoftheGoddessguardthegatesofsuchcitiesasBo 主azkδy inAnatolia ,Zincirli
andCarchemishinSyriaandMycenaeinGreece 12, andatMariinSyriasheis







is, moreover , fullyendorsedbythetextualtradition. Thus , forexample , the
Agni-Pu 尚早a (138 ,14) statesthat ‘Onewouldbeabletoslayhisenemiesafter
havingpropitiatedthegoddessDurgawiththewords , “o Durga ,Protectressof
thefort(durga-rak 与αηの!"'14
SimilarlyinAgni-Pura:t;la135 ,2,thegoddessCamu:t;lQaisaddressedasko~ α­
rak~f ‘protect or ofthefortress' , whiletheKalika-Pura:t;la(68,79) speaksofthe
goddessasko(esvarf ‘mistress ofthefort'.InHarivari1sa(3 ,22-27), thenaked
goddessK6((avfsavesKumara(theyounggodofwar). K6(~ αvf(aliasKo t(arz~
Ko(ara)isthenameofthe(feline-faced)goddessCarcika ,whowasworshipped
withphallicritesandaserpentcultatHingulajainsouthBaluchistan15. In
Sanskrit ,thenameK6t(avfcanbeexplainedasconsistingofthewordk6(( t)イfort ，
stronghold'+thesu 伍x -va- ‘provided with'+thefemininesu 血X _f16.InNepal ,
12Harig1979:53-55.
13Harig1979:187.









‘fortresses ' ,kotinNepaliandkvathainNewari 17• ThewordusedoftheGoddess's





triple(i.e.three-walled)21strongholdoftheAsuras. These‘demons ' appearto
havebeentheDasas ,theenemiesoftheRgvedicAryans ,whoworshippedgods





theninedays/nightsofthenavaratri? InBhaktapur , Nepal , Tripura-sundari
guardstheinternalspaceofthetown ,herseatbeinglocatedneartheregalcentre
representedbythepalace:this9thgoddessoftheNava-durgagroupinthecentre
oftheA与ta-ma tJ;:kas ， theeightgoddessesguardingthecardinalandintermediate
directionsofspace , “concentratestheirindividualpowersinaneightfoldincrease
atthecentreofthemαη4ala"22. AdirectgeneticrelationshipbetweentheTantric
16Cf.VacaspatiquotedbyFi1iozat(1973:xxx). Fi1iozat(l.c.)observed: “Le sensde













‘three cities' ,madeofiron,silverandgold,andbuiltontheearth ,intheatmosphere
andinheaven,respectively(d.e.g.Dange1990:V,1481).-Kinsley(1997:120)is
somewhatinaccurateinstatingthatthe“ mostobviousandapparentmeaning"ofthe

















‘fence , defensivewall'27. ItentativelyreadthisinProto-Dravidianas*mu-kｭ
hδ {t ai， whichisasynonymofSanskrittげすura . Thecompoundmu-k-k δ{tai is
actuallyattestedinmedievalTamilliterature ,anddenotesthere‘ashrineofDurga
whoissaidtoendowHervotarieswithpoeticpowers'28.
TothenamesDurga , K6ttavlandTripura ,whichalconnectthegoddessof
warandvictorywiththefortress , canbeaddedSiiradii29• Thetempleofthe
goddessSaradaatthepresent-dayfortof51α rdi ( く *5iiradi)inKashmirusedtobe
widelyfamedandstil attractspilgrimsatthegreat'autumnalworship'
(ダii radfya-maha，ρujii ) ofthegoddess. (AccordingtoKalika-PuraI).a 69,1, the
GoddesshasgothernameSaradafromtheautumnalworship.) Saradais































Sambara. AlatervariantofSambara'sname , Sαmvara， warrantsitsderivation
fromtherootvr-'toenclose , protec t' , fromwhichalsocomeVedicsamvara 仰




variantofthebuffalo ・shaped godHeruka36. Thebuffaloshapeofthislater
28TamilLexicon,s.v.Thewordk6((am'fortres'isusedofthetempleofthegoddessin
OldTamilto:MaI).imekalaispeaksofthetempleofthetutelarygoddessofthecityof
Pukarasmutiya(k6((am(21,3)ormutiy δ( k6((am(17,88; 18,169; 19,39; 22,3), d.
Subrahmanian1966s.v. Thewordmutiya(/mutiy6(means ‘old woman, goddess'
(TamilLexicon, s.v.). -Anotherpossiblereadingwouldseemtobemu-m-matil ,
whichPi 白kala-nika I).tu recordsinthemeaningoftripura,andwhichisusedfiguratively
bytheJainas(thethreefortificationsofcamavacara ηαm ， TLs.v.). TheTamilword
matildenotes‘wall roundafort, fortification'(TL), occursinOldTamilliterature
(Kalitokai67)andhascognatesinMalayalam, Kannada, Tulu, TeluguandKonda
(DEDRno.4692).OldTamiltexts(Kalitokai2,4;Paripatal5,25;Puram55,2)usealso
thecompoundmil-v- りilof ‘the threecitiesdestroyedbySiva'(TL)or ‘tripuras,the













Dasasgivesreasontoask:isSambaranotthesameastheBu 宜alo demonMahi 明














TherearetwomajorDurgafestivalsintheyear , theprincipalbeing ,
nowadays , theNavaratricelebratedatthebeginningoftheAsvinamonth
(September-October)whenthemilitaryoperationshavetraditionallystarted ,and
another , lessimportant , atthebeginningoftheCaitramonth(March-April)40.
Thisbroadlyagreeswiththelawtexts ,accordingtowhichthekingshouldsetout
onamilitaryexpeditioninthemonthofMarga Sir 明(now November-December ,in
VedictimesOctober-November) ,whentheroadshavedriedupaftertherainy
seasonandthereisabundantfodderandgrainavailable;analternativedateis








KrauskopffandLecomte-Tilouine 1996(Nepal);Ostδr (1980) 1992(Bengal);













cα rum nirva ραti/tasmat ρravr~i sarvavacovadantz). Thephraseconnectsthe
‘sounding ofalmannerofvoices'withtherainyseason. Itissignificantthat
exactlythesamephraseoccursinthePa fi.cavirila-Brahma 早a (5,5,20) inthe
descriptionoftheMahavratafestival: ‘All (mannerof)voicessound'(sarvavaco
vad αntz).












Dasa)origin;thefewotherVedicritesthatofferparallelstotheseacts , theso ・
calledVratyarituals ,arespecificallyconnectedwithraidingexpeditions. These




























cakra すf1ja or ‘circle worship'49ofthegoddessinthelefthandSaktaTantrism.
Themalepartnersofthe‘circle worship'arespokenofas ‘heroes'(vfra);50this
termissignificant , asitconnectstheperformerswithwarriorsbeginningor
endingamilitaryexpedition. AccordingtotheDevi-Mahatmya , Durgadrinks
winetoincreaseherfuryforthefightagainstthemightybu 宜alo. Thewarriors ,
too , takeintoxicants ,andwhiletheyarestilinecstasyfromthefeast ,thearmy
marchesintothebattle5!. Thecircleworshipmayprogressivelytaketheform
ofthe'fivem's'(paficama-karalJ):madya'intoxicant' ,marhsa'flesh' , mαtsya 百sh ' ，





festivityandbenediction;withsweetmeat , cakes, drinks,foods...variouskindsof
meat , spirituousliquors…with parchedgrain...withhe-goats, ramsandwith




















specialo 伍ciants. Youngmaidens ,expresslysaidtobeDasfs, i.e. ,slavegirlsof
Dasadescent , dancearoundthefireplaceusedfor‘cleansing' theutensils;while
dancing ,theycarrywaterpots ,smitetheirthighs ,andsingasongoffertilityfor
thecows.Allsortsofnoiseisproduced(PB5,5,20: ‘all(mannerof)voicessound'










thehumansacrifice(p un何medha) . Thesetwoarepracticallyidentical ,exceptfor
thedifferenceconcerningthechiefvictim ,astallionandamanrespectively(SSS
16,10,2). Inbothoftheserites , thechiefvictimhasreturnedfromayear-long
victoriousexpedition;theaccompanyingarmyhasparallelsintheVratyabandsof
theVratya-stomas 54• Duringtheexpedition , thehorseortheyoungmanmay
gratifyanyotherwishbuthehastoremainchaste(SSS16,10,9);afterhehasbeen












consistsof ‘mothers' orapsarases(especially]aya , Vijaya, AjitaandAparajita ,
goddessesofvictoryassociatedwiththefourpointsofthecompass)whoforma
circlearoundthegodTumburu(identifiedwithBhairava ,RudraTryambaka , Siva ,
etc.)andworkthemselvesuptothestateoftheutmostrevelry , dancing , singing ,





femaledivinity. Butthatisnotal.Asweshallsee ,Vacisalsoagoddessofwar ,

















































BothKinsley(1986:11)andLal(1980: 178, 182宜正'. ) not旬e thatVacis
C∞onsist旬ent吐川l防y i泊den凶l此ti泊五ed i加n thelaterVedicliteraturewiththegoddessSarasvat 口i (伽vag











dhayasasasrae~a sdrasv αtf dharu 仰may αsfρii， 1J ) . Onemaycomparethe‘watery




totheAnukrama J).f, themalerivergodSarasvatismeanthere , whoisoften
mentionedsidebysidewithSarasvatf. IntheBnlhmaJ).atextsoblationsto




debatedepithetisinthelightofBhasa'sUrubha Iiga , wherethecelestialwater
nymphs , apsarases ,selecttheirspousesamongtheheroeswhofalonthebattleｭ
fieldandtherebyreachheaven. InE.S6,61,2,Sarasvat1istheslayerofenemies
(paravataghnzj;inverse6,shehasswiftsteedsincompetitions(vdje~u vajinz),while












InlaterHinduism ,Sarasvatf(whoisalsocalledVagfsf , Vagfsvarf , Vagdevata ,















Skanda)whoissupposedtobeherconsort64. Atthehorsesacrifice , Sarasvati
seemstoberepresentedbytheconsecrated queen 65, whohasshamsexual
intercoursewiththesacr 泊cial horse(asGa Ifapati , theleaderofthevictorious
armyofthesacr 泊cing king , thehorse- likethevictimoftheparallelhuman
sacrifice- representsthegodofwar , aswellasthedyinggodoffertility)66 , as




Mahavrata ,andtotheyoginisoftheVijaya-dasami. Vi ηd ‘harp ' isplayedinthe
horsesacrificebybardspraisingthesacrificingking70. InlaterHinduism ,




































duringthesedaysofworship ,noonemuststudy ,teachorwriteabook74. Onthe
Vijaya-dasaml , whichisauspiciousforalundertakings(butespeciallyforwar
expeditions) , thestudyisstartedwiththevidyarambh α rituaF5 . Thecraftsmen
alsoperformanayudha-piijaonthe9thday , worshippingthetoolsoftheir

















especiallystudy. Ga ηαpati ‘leader ofahost'isamilitarytitleinorigin,synonymous
withsena. ραti ‘ leaderofthearmy' ,anepithetofthewargodSkanda,whoundoubtedly
wasonewithGaI).apationce.Inthehorsesacrifice,themantra‘Wecaluponyou,the











asan ‘invincible' (a~aqha) goddessofvictoryassociatedwiththelion. The
E.gvedichymn10,125,whichpraisesthegoddessVacasthehighestprinciple ,is
importantevidenceforearly ‘Saktism ' ; inthe6thverseofthishymn , Vac
describesherselfasagoddessofwar: ‘I drawthebowforRudra ,sothathisarrow
killsthehateroftheholypower;Icreatestrifeforpeople...'80
InSB7,4 ,2 ,32- 39 ,thegoddessVacappearsintheguiseofabricklaiddown








fromthisuniverse;andinasmuchastheyconquered(α sahanta) ， itiscalled
A~aQha... 34.And, again,whyhelaysdowntheA~aQha. TheA詞Qha isspeech
(vac), andbyspeechthegodsindeedconquered(anddrove)theAsuras , the
enemies ,therivals,fromthisuniverse... 39.(HelaysdowntheA~aQha ， withVS
13,26) 'ThouartA~aQha ， theconquering'(a~a4htisi sahamana) , forthegods
therebyconqueredtheAsuras ， 一 ‘conquer theenemies!conquerthehostile!'
(sahasvarati1J,sahasvaPrtantiyata1J,) asthetext , sothemeaning;-‘ thou hasta
thousandenergies:dothouspeedme!'(sahasravzj η吻i samajinva) … (Trans!.
Eggeling1894:III ,387f.)
Inthispassage ,the‘invincible ' brickisexplicitlyidentifiedwithVac ‘Speech'
aswellaswiththeearth. Inanotherpassageofthesametext ,SB6，5 ふ1-4 ， the
goddessVacisrepresentedbythechiefqueen(mah 向。 ofthesacrificingking ,and
78Seenote3.DurgaDeviisexplicitlymentionedbynameinTaittiri:yaAraIJ.yaka10,2,3
andappearsasDurgiinTA10,1,7inalatevariantoftheSavitri:stanza(ktityay αnaya
vidmahekanyakumaridh かωhi tan ηo durgi 1J， ρracodayat). ThetenthbookoftheTA,
however ,isarelativelylateaddition(Cf.Varenne1960:I,30-33.).Asanappellative
oftheneutregendermeaning ‘fortress, citadel' , durgaoccursfromtheE.gveda








inmanyplacesisequatedwiththe‘ sacI泊ce ' ，yajiia)isthe‘husband 'ofthegoddess
Vac 81• ThisisclearalsofromSB3,2,1,18 f. Thelastmentionedpassageis
particularlyinteresting ,asheretheauthortellsusthatoriginallythegoddessVac




































whilediscussingtheconstructionoftheuttara-vedi , states: ‘“Thou artalioness;
thouartabu宜alo" (TS1,2,12,2esi的hfr αsi mahififr αSZ) ， hesays ,forit(i.e. ,the
highaltar)takingtheformofalionesswentawayandremainedbetweenthetwo
parties'. Thetwopartiesreferredtoherearethoseofthegods(deva)andthe






Inthesepassages , Vacisexplicitlythegoddessofvictory. Moreover , sheis
addressedbothas ‘lioness' and‘she-buffalo' . TheKalika-Pura1)a(69,44-45), in


















AttheroyalVajapeyasacrifice , anotherVratyaritual , drumsaresimilarly
associatedwithVacor ‘Speech' andwithvictory(here:victoryinachariotrace);




















Sounding ,sound!Sound!Sounding , sounding ,sound!
Wide , broad ,easytogo,easilygoable ,
play, playing , player ,onewithplaying-strings ,
overpowering , andonewhooverpowers , andstrikingtheenemy , andonewho
strikestheenemy ,
verymighty ,mostmighty ,mightyone,onewhoismighty ,























consistsofaholedugintheearth ,westofthehearthof 出e fire-kindlerpriestand
halfinsideandhalfoutsidethesacrificialarea;thisholeiscoveredwiththehide
ofabull ,withthehairysideup(LSS3,11,1- 2). Itisthenbeatenwiththetail(of
thebull) ,totheaccompanimentofthesemantras:'Thouart(thegoddess)Sound
(vac)! Announce , 0 drum , success(raddhz)forthosewhoreviledusatthe
sacrificialsession ,attheinitiation ,atthefatigueandsitting ,(announce)success
forus!"; “Contradict (i.e.wardoffbysound)himwhohates(us),contradict(himby
emitting)aterriblesoud(ghorarhvacam)! Thenannouncenoblefameforus , 0
drum ,(byemitting)asoundthatiskindandfriendly(forus)!"; “Contradict those
whohate(us), 0musicalinstrument ,thosewhoareevil-heartedandsplitonboth
sides! Thenannouncewelfare ,successandgoodfortuneforus , 0drum!'(LSS
3,11,3).
IntheMahavrata ,the‘beating' ofthe‘earth drum'wi 出the tailhasadouble
meaning , forSanskritwordsdenoting‘tail' alsomean ‘penis' , andtheverbaｭ
han-'tobeat'likewisehasasexualmeaningbesides‘slaying,kiling'90.According
to]B2,404, the ‘earth drum'coveredwithabul'sskinissoundedforthe
obtainmentofthehighest(formof)Voice , ‘for thebull('sroar)(represents)the
highest(i.e.loudest)Voice'.Thisisindeedso,ifthebullhereisthebullofheaven
ortheraincloud ,whoseroaristhethunder.
IntheOldTamilheroicpoe 廿y ， thesoundofthewar-drumiscomparedto
thunderorvicevers α some twentytimes. ThusPuram369 , inwhichthebard







Inthispoem 出e weaponsofthesoldiersarecomparedtolightning , Inthe
89LSS4,1,7 vdksa 仰α的mana jyatirmd ηa bhadraitijapi 如d vddayedindrerjatay 句伎のd




BrahmaI).atexts ,Vacor ‘Speech' isoftenidentifiedwiththethunderbolt(vajra) ,
themightiestweapon(AB2,16&21;4,1;TS3,2,9,2;TB2,5,1,15). In]B2,26,
thesuntookthethunderfromVac(stan のitnum viica1J,). AccordingtoMS1,11,5
andKS14,5, thatVacwhichisintheheavenisthethunder. In]B2,265,the
1000thcow(givenawaytothepriests)- representingVac- issaidtohave
enteredthecreatorgodPrajapatiintheformofthelightning , which ,sayingda“
da-da-da-da-dai.e. ‘I shallgive ,Ishallgive'(dadiini , dadiinz),providesbeingswith
rainandfood. HerePrajapati , then , istheraincloud;thisconclusionisin
accordancewithAS9,1,10: ‘thunder isthyvoice, 0Prajapati'(stan αyitnus tevdk
ρrajiipate) . Thebull ,whosehidecoverstheearthdrumintheMahavrata ,andwho
isbeatenwiththetail ,sexuallyaswellaslethally ,representsthehusbandofthe
goddess , Prajapati91. HisdoubleroleremindsusoftheBuffalodemon , the
paramourandenemyofDurga ,whoissaidtohavehadthenameDundubhi ‘drum'
inapreviousincarnation92.
IntheRamaya 早a ， themonkeykingSugrfva'selderbrotherValinfightswith
twodemonbrothers , oneofwhomiscalledDundubhi ‘drum' .Valinseemsto
havecelebratedafestivalofvictorytoDurga ,forhecomestothecombat‘fresh
fromamourswithhisconcubines'andwithintoxication(m αda) fromwhathe
himselfcalls‘thedrinkofheroes'(vira す'iinam ，4 ，11 ， 36)93 . TheAsuraDundubhiis
introducedin4,11,7 withthewords‘a buffalonamedDundubhi ,whoresembled
thepeakofMt.Kailasa'(mah 今o dundubhirniimakailiisasikhaprabha 1J,),andalitle
later(verse25)heissaidtohaveassumedbuffaloform(dhiirayanmiihi~am rap αm)
forhisfightwiththevaliantValin. Inthenextverse(26), thebuffalo ・shaped
demonisdirectlycomparedtothedrum: 94 ‘then thehigh-poweredDundubhi
roaredout , causingtheearthtotremble , likethedrumwhichbearshisname'



















oftheinstrument. Theotherend ,whenhitwiththehandalone ,isdescribedas










‘H ow YakincitespeopleinthebattleisexplainedinAV5.20'96. ThegoddessVac
seemstobeconnectedwiththebattleinthefirstplaceasthesoundofthe
battle-drum. ThetwohymnsAS5 ,20and5 ,21areveryimportantingivingusa
detailedideaofthevariousassociationsconnectedwiththewar-drum. Inthe
followingtranslationsbyMauriceBloomfieldIhaveemphasizedparticularly
importantpassages , includingcomparisonstothelion , theescortoftheHindu
goddessofwar:
1.Highsoundsthevoiceofthedrum ,thatactsthewarrior ,thewooden




alion ,asabullroarstothecowthatlongstomate. Thouartabull ,
95The‘male' and‘female' sidesofadrumreferredtobyBeckseemtohavealong
history. AccordingtoDadhi-Vahana-]ataka(Jataka186), ahermitlivinginthe
Himalayas‘told Sakkathathewasannoyedbyelephants , andwantedthemtobe
drivenaway.Sakkagavehimadrum. “ If youbeatuponthisside, Sir" ,heexplained ,
yourenemieswillrunaway;butifyoustriketheother ,theywillbecomeyourfirm
friends ,andwillencompassyouwithanarmyinfourfoldarray. “Then hehandedhim
thedrum'(Trans!.W.H.D.RouseinCowe1l1895:II , 70よThemagicdrumseemsto






3.Likeabullintheherd , fullofmight , lusty , dothou , 0snatcherof
booty , roaragainstthem! Piercewithfiretheheartoftheenemy;with
brokenranksthefoeshallrunandscatter!
4.Invictoriousbattlesraisethyroar! Whatmaybecaptured ,
capture;soundinmanyplaces! Favour , 0 drum , (ourdeeds)with
thydivinevoice;bringto(us)withstrengththepropertyoftheenemy!
5.Whenthewifeoftheenemyhearsthevoiceofthedrum ,thatspeakstoafar
distance ,mayshe ,arousedbythesound , distressed ,snatchhersontoherarms ,
andrun ,frightenedattheclashofarms!
6.Dothou , 0 drum , soundthefirstsound , ringbrilliantlyoverthe
backoftheearth! Openwidethymawattheenemies'host;resound







9.Ashoutingherald ,followedbyaboldarmy ,spreadingnewsinmanyplaces ,
soundingthroughthevillage , eagerforsuccess , knowingtheway , dothou
distributeglorytomanyinthebattle!
10.Desiringadvantage ,gainingbooty ,fulmighty ,thouhastbeenmadekeenby
(my)song ,andwinnestbattles. Asthepress-stoneonthegatheringskindances
uponthesoma-shoots ,thusdothou ,0drum ,lustilydanceuponbooty!
11.A conquerorofenemies , overwhelming , foe-subduing , eagerfor
thefray ,victoriouslycrushing ,asaspeakerhisspeechdothoucarry
forththysound;soundforthherestrengthforvictoryinbattle!
12.Shakingthosethatareunshaken , hurryingtothestrife , aconquerorof
enemies ,anunconquerableleader ,protectedbyIndra ,attendingtothehosts ,do
thouthatcrusheththeheartsoftheenemies ,quicklygo!(Trans!.Bloomfield1897:
130-1.)
AccordingtoKausikasiitra16,1, thishymn , togetherwithAS6,126(=E.S
6,47,29-31) wasusedattheceremonialwashingandanointingofmusical










against[them],forcingoffdi 伍culties; drive ,0drum ,misfortuneawayfromhere;
Indra'sfistartthou;bestout.
3.Conquerthouthoseyonder;letthesehere∞nquer; letthedrumspeakloud




1.Carrywiththyvoice,0drum ,lackofheart ,andfailureofcourage 副nong 出e
enemies! Disagreement , dismay ,andfright ,doweplaceintotheenemies:beat
themdown ,0drum!
2.Agitatedintheirminds , theirsight , theirhearts , theenemiesshallrun ,




4.Asthewildanimalsoftheforeststartinfearfromman ,thusdothou ,0drum ,
shoutagainsttheenemies ,frightenthemaway ,andbewildertheirminds!
5.Asg 伺ts andsheeprunfromthewolf,badlyfrightened ， 出us dothou ,0drum ,
shoutagainsttheenemies ,frightenthemaway ,andbewildertheirminds!
6.Asbirdsstartinfearfromtheeagle ,asbydayandbynight(theystart)atthe





shadow ,ourenemiesyonder ,thatcomeinsuccessiveranks ,shalltremble!
9.Thewhirringofthebowstringandthedrumsshallshoutatthedirectionswhere
theconqueredarmiesoftheenemiesgoinsuccessiveranks!
10.0sun , takeawaytheirsight;0rays ,runafterthem;clingingtotheirfeet ,
fastenyourselvesuponthem ,whenthestrengthoftheirarmsisgone!
11.YestrongMaruts ,PJ;;sni'schildren ,withIndraasanally,crushyetheenemies;
Somatheking(shallcrushthem) ,VaruIJ.atheking , Mahcldeva,andalsoMJ;;tyu
(death) ,andIndra!





























102Subrahmanian1966:694f.InAfrica , too ,bloodofferingsweremadetodrums: ‘Each
templeandhouseofachiefinWestAfricahasataldrum(gbedu)coveredwith
carvings. Thisdrumhadaprotectingspirit , that , namely , oftheslavewhowas
sacrificedonitwhenitwasmade. Itisbeatenonlyatreligiousceremonies. Before
beingstruck ,itreceivesanofferingofbloodandpalm-wine,whichispouredonthe
carvings'. (Crawley1912:93a, referringtoA.B.Ellis, Yoruba-speakingpeoples ,
1894:100). ‘When thespecialroyaldrum , kaula,oftheBagandareceivedanewskin ,
thebloodofthecowwhoseskinwasusedwasrunintothedrum. Alsoamanwas
beheaded , andhisbloodwasrunintoit. Theideawasthat ,whenthedrumwas
beaten ,thelifeofthemanaddedfreshlifeandvigourtotheking.Whenanydrumwas
fittedwithanewskin ,theoxkilledforthepurposealsosuppliedthebloodforpouring
intothedrum'(Crawley1912:93a,referringto].Roscoe ,TheBaganda , 1911:27f.).
ForadetailedancientdescriptionofanAkkadian‘RitualtobefollowedbytheKaluｭ
priestwhencoveringthetemplekettle-drum'withtheskinofablackbull,seeSachs








Inwar ,avictoriouskingwouldatoncetakehisenemy'sdrum(Pur ・26) ，bywhich








warriors103. Inthe12thchapterofCilappatikaram , robbersworshippingthe
Goddessalwayssoundeddrumsandothermusicalinstrumentsduringtheir
attacks:
oKumari! AcceptthebloodofsaCl 泊ce atyouraltarinfulfilmentoftheoath






InNorthIndia , too ,thesoundingofmusicalinstrumentsplayedanimportant









particularheroes: amongthemare Anantavijay ，α ‘of endlessvictory' and






arrows , bows , shafts , darts ,macesandhisconch(MBh.7,2,24),whileK\~ l).a asked






aresaidtocarryconches , drums , cymbals ,hornsandothermusicalinstruments
(MBh.6,1,15; 6,23,13; 7,38,30)106.Thearmyexpresseditsjoyandapprovalby
shouting ,bysoundingdrums ,conchesandothermusicalinstruments ,forinstance



























saidtobedeartothegods , andtodissolvealdemerits(sarvedO!ii1]prl αtfyane).
Thebell ,whensounded ,beckonsthegodstocome ,anddrivesawayevilspirits
thataboundintheatmosphere(iigamii 付加的tu deviinii 仰gamanii げha 的tu rak !iωiim;
kurvegharJtiiravarhtatradevatihvi 仰lifichanam).
Ritualbels..aresurmountedbyabull(V 1; !i •αbha， Siva'svahana) …intheSaivite
sects. IntheVajrayanasectsofNepalandTibet ,ritualbellsareveryimportant
andquitefrequentlyemployed. ThebellscarrytherepresentationofVisvaｭ
vajra...ontheirtop. Thebels..arecalledVajra-gha I:lta, andareregardedas
endowedwithmagicalpowers.
Somedeities , fierceinaspect(riijasa), liketheten-armedDurgaandBhairava ,
carrybellinoneofthearms.ManyVa ，吋jrayana 旧a deities(two-armed)holdVa吋jr悶a 七ell l
inonehandandVa吋jra intheother(RamachandraRao1989:II.190 一2.)
TheAgn凶1註i-Pura~ 早la (135 ，1υ) s坑tar此ts itsdescriptionofthesecretknowledgethat
givesvictoryll1withamantraaddressedtothegoddessCamu~Qa asholdinginher
handsbells , drumsandcymbals(g hantdqamaruki倣勿ihaste) andonerichwith
roaringsounds(ndda 必bdabahule). Thesametextfurthermentionsthebelland
thedrumasattributesoftwoother:fierceaspectsofthegoddess ,namelyCa 早Qi
andtheNava-Durga 112• DescribingtheworshipoftheNava ・Durga inBhaktapur
(Nepa l) , NielsGutschowwrites:
Soundasembodimentofthegoddesses:
Tyenkitbhat{thvi-thissound ,characteristicfortheNavadurgaofBhaktapur ,







gestureof 仰mω kii ra .
Thesoundisunique , onlyheardinBhaktapurandplayedexclusivelybythe
musiciansofNavadurga... Transformedintosyllablesandwords ， かen kit
imitatesthepairofcymbals ,whilebhatthvii,thefollowingsoundofthe‘drum of







thetraditionsconcerningthegodlingGha IJ.ta-kar IJ.a ‘bell-eared'114, whosehelp
ispetitionedagainstvarious diseases , particularlysmallpox;atthesame
time , GhaIJ.ta-karIJ.aoftenhasanexplicitconnectionwithwar. Thusinthe
Mahabharata(9, 2526) , GhaIJ.ta-kar早aisoneofthefourattendantsofthewar-god
Skanda ,whileintheVi 切udharmottara 田Pura 早a (3,77,3-6),thewar-godKarttikeya
himselfisdescribedasholdingthebell(g haηtti )inoneofhisfourhands(theothers












又 ayantam ca η(jika d符(va tat sainy αm atibhf [ia ηαml かasva ηaih ρurayam asa
dhara ηfgagana ηtaram. 8.tatahsimhomahanadamatfv αkrtavan nrpaIghaη(asvanena
tan ηadam ambikacop αbrmhayat. 9.dhanu ηシasi 的hagha η(anam nadipuritadi 宛mukha I
ninadairbh 向arjaih kalfjigyevistaritdnana.10.tanninadam ゆd仰のほdai わlasainyas




15Agni-Purat:la 302, 25b-26: gha η(akarrjo mahaseno vfr αh ρrok め mαhab αZahl
marfnirrja. ぬnakarah samam ρatujaga φatih I Cf.Mallmann1963:60f.
16Agni-Pu 尚早a 50,41-2: gharj(akarrjo ([i(adasadoh paparogam vidiirayanI
vajrasidarj4acakre[iumu[ialii均kusamudgaran II ぬk[iiηetaげ:anfmkhe(amsaktimmu η(jan ca
pa ，必kam Icapα的ghαη(a的ku(harancadvabhyancaivatrisuZakamIghaη(amaliikulodevo





goddessDurga , namelytheaggressivemantras1l9. IntheDurgasapt 旬as釘at 口1 or
Dev 吋1
thedestructivemantra:Hu? 仰m似n凡1ι.ρo Thatcursesandaggressivewordswereusedin





(vaca!J,krura停の the mantraskh αt! ρhat! Kil!Cut!Break!Slay!katJl22





















mIRSlo ，813qmpdydmi 幼una ダapato yadvacas れが仰jandyanta rebht11J,/many6r
mdnasalJ,saravyaj，のほte yatlのa vidhyahfdayeyatudhananI









etymologyforrim,omandhum128 • Themantraρ hat!canalsobeexplainedinsuch
away129.
Conclusion
Thekings...spedswiftly , marshallingthehost , andintheirmidstwasthe
flashing-eyedAthene , bearingthepriceless[shield]aegis, thatknowethneither









beforea:fight ,aswiththeMaoris , “war songsaresungtoworkthemuptofuryfor
battle"'130. AHittitetextof'ThefestivaloftheWarrior-God'referstomusical
instrumentscalled ‘Ishtar instruments'. Thesemusicalinstrumentsdirectly
connectedwiththelion-escortedAkkadiangoddessofwarplayanimportantrole




129InSanskrit ,theoldestmeaningforρhatappearstobe‘crack' or ‘crash'; d.AS4,18,3
‘manystonesfaluponher[i.e.thewitch]withaloudcrash'(dsmiinastdsyii 仰…bahulii i]，
ρhdt karikratz)(trans!.Bloomfield1897:70). Asanonomatopoeicinterjection
expressingexplosionitsurvivesinNeo ・Indo-Aryan languages: ‘In Hindiρhatisavery
commoncolloquialtermfor“burst , explode" …The motor-cyclerikshawinDelhiis
caledρ hatp hati byitsdrivers;ρ hatkf isafirecracker'(Bharati1965:116). Pa t(a),often
repeatedasisusualwithonomatopoeicwords , iswidelyattestedinDravidian
languageswiththesamemeaning: ‘onom.expr.signifyingbursting , breaking ,falling
witharattlingnoise'(BurrowandEmeneau1984:no.3841). Emeneau(1969)has
madeitveη rlikelythatthistypeofonomatopoeicexpression ,whichisanarealfeature



























IftheHarappansspokeaDravidianlanguage , asIhavebeenarguing 133, the


















selectionmustbethattheDravidiantermissu 血ciently ancient ,thatitisattested
inseveralbranchesandcanbereconstructedforProto-Dravidian. Onegood
candidatefulfillingthesecriteriaistheProto-Dravidianverbalroot*murV ‘to
sound' ,withsuchconnotationsas ‘to resound ,producemusicalsound , cry , lament ,
growl(tiger) , grumble , thunder , speak..'.Thisbasicwordisattestedinmost
Dravidianlanguages , includingthenortherngroup135. Theconnotationsalso
eminentlyfittheinstrumentswithwhichtheGoddessVacisworshippedinVedic
ritual. Moreover , forinstancemuracu,thetermusedinOldTamilofthewarｭ
drum , isderivedfromthisroot , asisthenameofanothermusicalinstrument ,
murali 官ute ' .
However ,asasortofconfirmationthatonehashittherightsourceterm ,one
wouldexpecttofindthattherespectivewordoritshomonymhassurvivedalsoas





‘to say , speak , reveal ,makeknown ,makepublic ,proclaimopenly , cry , call , invite ,
cryaloud , shout , exclaim , roar , summon ,sing';fromthisrootwehavenounssuch
asviii, vilvu, vii争ρuetc.meaning‘sound, song , word , speech ,shoutofexcitement ,
frenzy , orjoy , call , cry , summons , warrior'sshout , war-cry'137. Thisrootisa
homonymandquitepossiblyevenaderivativeoftheProto ・Dravidian vii/vel ‘to
break(astheday) ,tobecomebright ,becomewhite ,becomeclear' ,fromwhichare


















asword-carryingoraclepriest(“ devil-dancer ")calledinMalayalamve (icc a.ρPa(u:
duringworshiphewillbecomepossessedbytheGoddess ,andtheGoddesswill
‘show hersel f' , ‘revealherheart'and‘speak OUt'142throughthismediumofhers ,
pronouncinganoracletoherdevoteesandworshippers. InMalayalam ,theword
veliccammeans ‘light' ofdawnorlamp , ‘comingtolight'or ‘publicity' ,‘ revelation' ,
and‘showing oneself , comingforth'143. Thesemanticcorrelationbetweenthe





sρ ho(a ， fromsρ hu手 ‘to burstopen(withasound) ,burstinto 宜ower ， crack ,crackle
(fire),burstintoview ,appearsuddenly':thisSanskritrootisnearlysynonymous
withtheProto ・Dravidian root匂il ‘to openout ,unfoldasablossom , crack , split ,




‘luminous 'and‘widelyruling'147. InotherwaystooVacisassociatedwithDawn ,
amostimportantGoddessintheVeda. TheHinduGoddessDurga(abeautiful
virginridingalionandvanquishingademonridingonadarkbuffalo), like
139SeeParpola1998:224ff.,247f. Further ,thewordvel ‘white'figuresprominentlyin
theTamilnamesofGoddessSarasvatiasseatedonthewhitelotus(Ve1J,-kamalai ,
Ve1J,-calacam-u r..r..ti(, Ve1J,-(timarai-maka( , Ve1J，-(timaraiづI-ti(， Ve1J，す，tivai， Ve1J，すii-mti坦) oras




142AllthesemeaningsaregiventotheMalayalamverbve (ic c，αDρe(uka byGundert(1872:
II,984b).
143Cf.Gundert1872:II,984.










ofnightanddeath , whichistantamounttotheCreationoftheWorld 148•
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